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SYSTEME DU RECIT ET CHARGE IDEOLOGIQUE

= Marilyn Farwell, Heterosexual Plots & Lesbian Narratives, 1996 — « categories of
subjectivity » p. 30-31.
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Charles Perrault, « Cendrillon ou la
Petite Pantoufle de Verre », Histoires
ou contes du temps passé, 1697.

Jacob et Wilhelm Grimm,
« Aschenputtel », Kinder-
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Cinderella, Walt Disney
Productions, 1950.




Simplified forms of fairy tales thus

become powerfully beloved while
being powerfully hegemonic.

— Keridwen N. Luis,
« The Tale of the Women », p. 166.
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STRUCTURE ET TEMPORALITE :
LA CONVENTION DU HAPPILY EVER AFTER

Teresa de Lauretis, Alice Doesn’t: Feminism, Semiotics, Cinema, 1984 — « positionalities
of desire » p. 143.

Vladimir Propp, Morphologie du conte, 1965 [1928] — cléture narrative et mariage.

Chargée de significations nouvelles :

« she knew at last, that she was home » (Lo, Ash, chap. XXI)

« So then she took me home, or | took her home, or we were both somehow taken to the closest
thing. » (Donoghue, Kissing the Witch, p. 8)

« This is what all our planning has come to. She and | at the edge of an uncertain future, it_'

one that is bright for the first time. » (Bayron, Cinderella is dead, chap. 37) \/




LE REPOSITIONNEMENT DES PERSONNAGES FEMININS

Eve Kosofsky Sedgwick, Between Men: English Literature and Male Homosocial Desire,
1985 — homosocialité masculine, altérité féminine et empéchement des relations entre
femmes.

Marilyn Frye, The Politics of Reality: Essays in Feminist Theory, 1992 : la lesbienne
comme « logically impossible » p. 159.




Donoghue — suppression de la belle-mére comme antagoniste, et fluidité des rapports
entre personnages féminins (niveau structural + difficulté a circonvenir la fée-sorciere :
« Her eyes had flames in their centers, and her hair was silvered with ash » p. 3).

Bayron — retournement du trope de la persécutrice ; et duo/couple lesbien comme
force motrice : « "lt's you and | together that will make the difference." I've never been

very good at making myself small, and with Constance maybe | don't have to. | want to
knock our king off his throne, and she’ll help me do it. » chap. 16.

Que faire du prince charmant ?




LE DESIR LESBIEN COMME REENCHANTEMENT

~» Donoghue — « How can | begin to describe the transformations? My old dusty self was spun new. »
(p- 3)

— « | had got the story all wrong. How could | not have noticed she was beautiful? | must have dropped all

my words in the bushes. | reached out. » (p. 7)

— « Her finger was spelling on the back of my neck. » (p. 8)

» Lo — « something as yet unnamed was coming into focus » (chap. XV)

— « Within the crowd she saw Kaisa, the sole unmasked celebrant, turn back to look at her, and it was as if
another world was laid over the one she was in. » (chap. XVII)

— « The knowledge of love had changed her. It focused what had once been a blur; it turned her world
around and presented her with a new landscape. » (chap. XX)

» Bayron — « My heart pounds in fear, but also something else. Exhilaration? Panic? It feels like I'm free
from something much more than fabric and strings. » (chap. 12)

— « Constance stares at me across the fire, stirring something foreign inside of me. A fire, but not one made

of anger. It is something else entirely » (chap. 19)
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